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CHINESE PEASANT PAINTING (NONGMINHUA):
HISTORY MILESTONES AND MAIN PRODUCTION CENTERS

Stylistic transformations of Chinese peasant painting nongminhua is inextricably linked with changes
in the political life of the CPR. In its development this folk craft passed through three stages, the first
of which fell during the “Great Leap Forward” period (1958-60). During this time nongminhua existed
in the form of works of naive propaganda painted as wall murals and later on paper. In the second
stage, which coincided with the later years of “The Great Proletarian Cultural Revolution” (1966-76),
nongminhua was produced in the form of political posters in socialist realist style. The ongoing third
phase, which began during “Reform and Opening Up” period of the 1980s, is characterized by the
rejection of politicized content and focus on folk art. The author of the present article traces the history
of some of the most important centers of nongminhua production, which emerged in different periods.

Earlier, we had already made a prone study of the largest nongminhua production center
in Huxian county (Shaanxi Province), and in this article we will focus on the history and style of
other regions. The latter were chosen for the following reasons: Shulu (Hebei Province) and Peixian
(Jiangsu Province) are important for our research as origin areas of nongminhua, Jinshan (Shanghai)
is of interest as a centre of the formation of the modern style, and Longmen (Guangdong Province)
is examined as one of the largest nongminhua production centers at present. Unfortunately, the size
of the article does not permit to explore a larger number of important centers, so our study will be
continued in subsequent work. Refs 10. Figs 5.

Keywords: China, 20-21% centuries, Chinese Peasant Painting Nongminhua, Artistic Crafts,
Chinese Peasant Painting Production Centers.
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OCHOBHBIE 9TAIIbI ICTOPVIV PA3BUTHA Y BAYXHEVIIIVE ITEHTPHI
MPOU3BOJICTBA KUTAVICKOVI KPECTbSIHCKOV KAPTUHBI HYHMUHbBXVYA

Tpanchbopmary CTUINCTUKMA KUTAICKO KPECThSIHCKOI KaPTUHBL HYHMUHbXYAd HEPasphIBHO
CBSI3aHBI C lepeMeHamy B nonutudeckoit >xusau KHP. B cBoem pasButum sto HapospHOe pemecio
IIPOLIIO TPY 3TAIla, HEPBBIN U3 KOTOPBIX MPUIIEICA Ha HMepuof «O6omboro ckauka» (1958-1960).
B 3TH rOABI HYHMUHbLXYA TIPEACTABILIIA COOOIT TPOIaTaHANUCTCKIE CTEHOINCH 1 KAPTUHDL B HAMBHOM
cTute. Bropoii aTari, COBIABIINII C TIO3JHMUMI TOfIAMI «KY/IBTYPHOI peBosorn» (1966-1976), 6bu1
OTMeYeH TATON K COIMANMCTUIECKOMY Peany3My U 3CTeTHKe MOMUTIYIEeCKOro miakarta. Jfo cux mop
IIPOO/DKAIOLINIICS TPeTUit 9Tall, HaCTYMUBIINIL B IePUOL «pedOpM U OTKPHITOCTI» 1980-X rofos,
XapaKTepU3yeTCsl OTKa30M OT IOMUTU3MPOBAHHOTO COlEPKaHNUsA M COCPENOTOYEHHOCTH Ha MOTHBAX
HapOJJHOTO MICKYCCTBA. ABTOP CTaThy MIPOC/IEKMBAET UCTOPUIO Hanboee 3HaYMMBbIX [IEHTPOB IIPOU3-
BOJICTBA HYHMUHbX)YA PA3HOTO BPEMEHY BO3HMKHOBEHN.

PaHee HaMI1 yoKe OBUT HOZPOOHO PACCMOTPEH KPYIIHENIINIT IeHTD IIPOU3BOLICTBA HYHMUHbXYA
B yesfie XyCAHbD, U B JAHHOJ CTaTbe MBI COCPENOTOYMMCS Ha M3YIEHUN UCTOPYIN U CTUMCTVKA IpY-
TUX peroHoB. IlocmenHe ObUIM BBIOPAHBI IO CIeRYIOMUM IpudnHaM: yesgsl Llyny (mpos. X265it)
u ITaicsanp (npoB. 1I3AHCY) BaXKHBI /1A HAILETO MCCIENOBAHMA KaK PailOHbI 3apOXKICHA HYHMUHb-
xya, yesy LIsunburans (r. IllaHxail) nmpepcrapsgeT MHTEPEC [0 IpUYMHe GOPMUPOBAHUA B HEM CO-
BPEMEHHOI CTIWINCTUKY KPECThAHCKOI KapTUHBL, I, HaKOHel], yesy JIyHMaHb (1poB. Iyanayn) 6bu1
OTMEeYEH KaK OfIMH U3 KPYIHENIINX LIeHTPOB IIPOU3BOJCTBA HYHMUHbXYA B HacTOsIee BpeMsA. K co-
XKaJIeHn1o, GopMar CTaTby He II03BO/IAET PACCMOTPETh OONIbIlee YMC/IO 3HAYMMBIX 1IEHTPOB, HO MX
usydeHne 6yfeT IPOO/DKEHO B MOCIeRyoLNX paborax. Bubmmorp. 10 Hass. Puc. 5.

Kniouesvte cnosa: KHP, XX-XXI BB., KuTaiicKas KpecTbAHCKasA KapTUHA HYHMUHbXYA, )KUBO-
MJCHBbIE PeMeCIa, LeHTPbI IPOM3BOACTBA KMTACKOI KPeCTbAHCKO KapTUHBL.
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Nongminhua (B2 K2, peasant painting) is a young unique Chinese genre of folk art,
which first appeared in 1956-58. During the “Great Leap Forward” (1958-60) campaign
the authorities for the first time began to encourage peasant amateur talent activities in
which farmers drew propaganda slogans and paintings on the walls, and later on paper.
This activity has got its highest span in the counties of Shulu (3R B, Hebei prov.), Peixian
(ZRBR, Jiangsu prov.), Huxian (5 8%, Shaanxi prov.), etc. It temporarily stops as a disas-
trous famine broke out in the beginning of 1960s, but resumed after the proclamation of
the “Great Proletarian Cultural Revolution” (1966-76). Nongminhua popularity reached
its peak during the campiagn final period, when the authorities came to a decision to put
the peasant amateur painting in the forefront of the new art. At that time Huxian has
become the most popular peasant painting center. Nongminhua changes dramatically dur-
ing the “Reform and Opening Up” period of 1980s: it dismisses propaganda content and
thrust for realism, and incorporates methods and techniques from various genres of folk
art. The most famous center of this period was Jinshan (£, Shanghai), the creative style
of which was later taken as an example for Huxian and other centers. Currently, the PRC
authorities support the peasant painters by arranging competitions, establishing special
ranks, and so forth. The peasant painting is usually sold in tourist markets and via the
Internet.

Thorough study of nongminhua major production centers history requires drawing
close attention to the structure of Chinese peasant painting. Modern traditional style pic-
tures of China’s rural residents are usually attributed to this genre. Similar phenomena
exist in other countries, school of I. Generali¢ (1914-1992) in Croatia as an example. Chi-
nese peasant painting style emerged from naive amateur art of 1950s and retained most
of its features: clear outlines of depicted objects, bright local colors, rejection of life draw-
ing, simplified forms, tendecy towards complete depiction if objects without overlapping
and finally free flow of creative process when the painting, according to Russian artist
E. Volkova, “draws itself” [1, p. 133].

The author refers nongminhua to the craft painting. In Chinese studies [2] nong-
minhua is placed among several genres of craft “peasant painting” (nongmin huihua
ER#&%), which have rather wide span of specialization.

Currently in China there are about forty peasant painting production centers. Mod-
ern nongminhua is painted in bright saturated colors in the local primitive style and illus-
trate rural life in idealized way. Nongminhua has beautiful rhythm, expressed in a variety
of small repetitive elements (fruits, figures of people or animals, etc.). Works which belong
to various regional centers often resemble each other, the pictures form ethnic minorities
regions boast the most bright personality. Unfortunately, it is impossible to discuss them
in this artictle due to its limited format. Nongminhua always contains motifs from folk
art (production and decoration of textiles, carpet making, all sorts of painting, papercuts,
etc.). These paintings are produced both by amateurs and professionals, both types can
work in one center.

Nongminhua modern style emerged in the 1980s, and the majority of its regional pro-
duction centers appeared at the same decade. Early centers were formed in the late 1950s,
their style passed through the following stages:

1) naive art: paintings are drawn by non-professional artists for political campaigns

(1950-1970s);
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2) politicized art, tendency towards realistic style and professional propaganda poster
imitation (1970s): with professional instructors assistance peasant painting style
became more smooth and glossy (it is known that artists, who worked at peasant
painting courses corrected or even repainted their students works [3, p. 181].);

3) modern nongminhua (since 1980): peasant painting modern style is formed by
infusion of various folk art genres elements.

It should also be noted that some of the earliest centers didn’t pass on the last stage,
unable or not willing to adapt their art to the “Reform and Opening Up” period spirit, and
therefore ceased to exist.

Nowadays nongminhua is a truly folk craft. Currently, these pictures rarely come out
in one piece, the repetition of the same work in a large number of copies is widely prac-
ticed. As a rule, nongminhua that have been published in catalogs or have received prestig-
ious awards are repeated. Often they are redrawn not by the author, but by assistants and
students. The copying is sometimes even produced by special printers — in my collection
there are paintings with distinctive stripes on the reverse.

According to the first version, nongminhua first appeared in 1956, when Zhang Kai-
yang (5RBA%X), a farmer from a village of Changli (PR #8), Peixian county, founded an art
group of six members. In summer of 1957, Zhang Yourong (5% 8), a farmer from the
same village, for the first time created a mural of critical nature using ash and other impro-
vised means. A little later, in 1958, Shule campaign declared an “Every Family Sings and
Write Poems, in Every Yard the Pictures are Drawn; Everyone is an Artist” campaign, dur-
ing which the ground for the future developement of local peasant art has been laid. Other
counties soon have joined the campaign. According to another version, nongminhua first
appeared in 1958, when China declared a campaign of inscribing poems and drawing
pictures on walls. In addition to Huxian, Peixian and Shule, it was also supported by Qin-
gyang (B3, Gansu prov.), Fuyang city (%, Anhui prov.) and so forth. [4, p.5-6].

For our study it is important to trace peasant painting history in its first famous cen-
ters — Peixian and Shulu, which have received massive publicity in September-October
1958 [4, p.9]. The author of the present article managed to get an antiquarian edition,
dedicated to the creative activity in Peixian (Peizhou Z84N). In accordance with informa-
tion of this source, the first murals in the county appeared in 1955, and not in 1956 [5,
p-7]. The earliest local picture on paper is called “Old Yellow Bull Moan” (Laohuangniu
gaozhuang ZEHHR, Fig. 1). Criticizing the local livestock farm workers, it caused
sensation among local residents. This painting was made by the above-mentioned Zhang
Yourong and Zhang Kaiyang. Amateur art rapidly gained popularity in Peixian which
had about 2000 amateur artists by 1958. It is estimated that in only two days (from 8 to
10 April 1958), in just one of the district towns the number of murals increased from
4000 to almost 27000 [5, p.121]. Each courtyard had murals, painted by ash, red soil,
carob juice and other available materials. “People’s Daily” , PRC main newspaper, dedi-
cated a whole editorial to Peixian artists, which brought them national fame. They had an
exhibition in Beijing, a number of books was written about them, the most prominent of
which was published in 1958 in Shanghai [5]. Peixian artist were shown in TV news in
China and abroad. A representative from Peixian was received by Premier Zhou Enlai on
August 13, 1960, at the Third National People’s Congress. The next important milestone
of Peixian peasant painting development was their participance in the 1988 exhibition
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held in the National Art Museum of China (Zhongguo Meishuguan H[5] S1i7fH) in
Beijing [6].

Fig. 1. Zhang Yourong, Zhang Kaiyang. “Old Yellow Bull Moan”

The author of the present article is inclined to believe that between 1960 and
1980 some professional instructors held art courses in Peixian, as it was widely practiced
in other centers. This hypothesis is supported by the fact of a striking changes that have
occurred with local nongminhua in 1970s and which are characteristic for other nongmin-
hua centers. Paintings of this decade are similar in style to the political poster, as they tend
to copy socialist realism in their subject and artistic solution ( “Young Plants Inoculation”
Jiajie xinmiao 1E#% #7, author unknown, Fig. 2), while the earlier works can be sharply
defined as primitive art (“Our Commune’s Noodle Production Factory” Gongshe fensichan
IRk, author unknown, Fig. 3).

In 1980-s Peixian artists managed to change their painting style in accordance with
the new trends — contemporary works from this center have a typical dark background
and numerous small details. They usually show a large number of people engaged in any
kind of work, attracting viewer’s attention by considerable detail. However, Peixian peas-
ant painting art is now under extinction threat, as a county resident, a painter on the third
generation, writes in the Internet. The authorities support is not enough, and paintings are
sold in very small quantities [7].

Shulu county was disbanded in 1986, and within its boundaries the county town of
Xinji (F%4E) was founded. These places are famous for women’s peasant painting since
Ming (1368-1644) and Qing (1644-1911) dynasties. In 1950s. a new surge of creative
activity occurred here — as in other areas, local farmers produced propaganda murals.
A large group of peasant painters was assembled here in the 1980s. Local nongminhua was
many times exhibited abroad, they were featured in major TV channels and newspapers
including the “People’s Daily”.
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Fig. 2. Unknown Author ”Young Plants Inoculation”

Fig. 3. Unknown Author ”Our Commune’s Noodle Production Factory”
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Xinji painting was strongly influenced by paper-cuts, wall ornaments, blue and white
printed fabrics, local opera and so forth [2, p.45]. Its style is diverse: each painter creates
individual works. In general, this nongminhua is more atmospheric than Shulu picture: it
focuses mainly on nature than on characters.

The most famous and successful among the oldest centers is the county of Huxian,
the story of which is rendered in our other works [8; 9], so we will not concentrate on it
in this article.

An important contribution to the nongminhua modern style formation was made in
the 1980s. by a newly formed Jinshan county centre artists. The local exquisite style was
apparently influenced by the Shanghai school of gohua' painting. In the 1980s-reform
period Jinshan became a top competitor for overly politicized Huxian. This tendency
was clearly manifested at the Peasant Painting National Exhibition (Beijing, 1983), where
Shaanxi center works didn’t take any first prize. A key role in Jinshan peasant painting
activity was played by Wu Tongzhang (& % &, b. 1933) — a Shanghai art instructor who
works in guohua style. Jinshan nongminhua absorbed elements of local crafts, mainly from
fabrics decoration and textile articles production. Modern nongminhua typical features as
decorativeness and folk character appered in them for the first time. Shanghai center first
generation most successful artists were female, as they have traditionally been engaged in
working with the textiles [6, p.153-156].

In the early years of CPR existance Chinese folk crafts were not highly rated: the
country focused on economic development, in which all the able-bodied peasant popula-
tion has been involved. Jinshan nongminhua appearance was predestined by female em-
broidery group formation in 1974 which was a significant step toward traditional local
crafts practice restoring. Local nongminhua was first presented to the public in 1980 at
China National Museum of Art exhibition in Beijing. Their unusual and at the same time
truly national style drew the spotlight, allowing Jinshan to declare itself as a new center of
outstanding peasant paintings. Today Jinshan peasant painting is included in the “Shang-
hai Suburbs Hundred Treasures” list. A number of this county paintings were acquired by
museums — in 2010 Chinese national art collections included 391 works [2, p.139-140].

As mentioned above, Jinshan nongminhua style is strongly influenced by folk crafts,
such as embroidery. Thus, about 1982 an embroiderer Cao Jinying (B £ %, b. 1935) cre-
ated the painting called “Fish Pond” ( Yutang £¥&, Fig. 4.) — the first Jinshan painting
which became widely known. Blue and white colors, stylized forms, emphasized planar
perspective, typical ornamentation — all of this was directly borrowed from the tradi-
tional local decorative textiles and bears little resemblance to realistic painting, which was
characteristic of the “Cultural Revolution” era peasant painting. It is important that in Jin-
shan nongminhua for the first time there was a tendency to show a serene material welfare
of the peasants, without a hint of any class struggle. The least was replaced by coutryside
idyll: there are few rich harvest scenes in Jinshan painting, local artists would rather depict
the abundance and joyful moments of rural life.

U Guohua (BIE, lit. “ (our) country painting”, “national painting”) — a term introduced in the late
XIX — early XX century to set Chinese painting apart from Western paiting (xiyanghua, #83¥ [#). Used to
describe the works produced with traditional Chinese ink and water color on silk or paper. Some researchers
use the term “guohua” only concerning XXth century Chinese painting.
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Fig. 4. Cao Jinying. “Fish Pond”

A significant role in Jinshan style shaping was played by a female artist Zhang Xinying
(IEHTHE, b. 1933), the wife of Wu Tongzhang. Together, they have also become the first
researchers of local nongminhua.

The history of how Zhang Xinying first joined local art activity is described in the in-
troduction to their joint album with Wu Tongzhang [10]. The artist was born in Fengxian
(Z28) the rural district of Shanghai, worked on the spinner factory throughout her life
and began to paint nongminhua only after retirement. At present her paintings are wide-
ly exhibited in China and abroad, winning numerous prizes. For example, in 1989 her
work “Kitchen Chaos” (Nao chufang [f6f 55, Fig. 5) received the second prize at the First
National Genre Competition [10, p.6-14]. The painting depicts a crowd of well-fed cats
playing in the kitchen with a towering typical local painted stove. In general, the works
of Zhang Xinying are traditional and modern at the same time. They associate with the
contradictory art styles such as for example Chinese cloth toys and works by K. Malevich
and P. Mondrian.

Fig. 5. Zhang Xinying. “Kitchen Chaos”
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Along with Huxian and Jinshan top three most developed nongminhua centers in-
clude Longmen (#E["], Guangdong prov.). This county, which is the namesake of the fa-
mous cave monastery in Henan province, is famous for its natural health spas. Nongmi-
nhua was at first time introduced here in the 1970s, when a large art group numbering
300 people was founded here. During the “Cultural Revolution’, its members were en-
gaged in the creation of critical works that combined elements of soldier, worker, peasant
and the New Year painting [2, p.373].

Chinese authorities tend to stimulate development of art among the peasants. Chi-
nese peasant paintings, with their awareness and stylistic homogeneity, demonstrate a
wide range of regional variations. In this article, the author was aimed at demonstrating
this diversity.
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